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These symbols are used throughout to indicate mallet changes. These do not show which should be placed in the
left or right hand as it may vary based on the setup. The different techniques used with the mallets and hands are
indicated by the noteheads on the staff, not by these symbols.

Two soft mallets

One soft mallet, one hard mallet

One hard mallet, one violin or bass bow

‘ ! One soft mallet, one superball mallet

(i g One soft mallet, empty hand

,‘
il

U
&

two empty hands

one brush, one empty hand



Unlocked and Loading — Setup Diagram
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Instruments are shared between percussion 1 & 2, and percussion 2 & 3. The setup can vary as needed, but
instruments shared as indicated in each part should be accessible by both player during the performance.

This piece uses mono sounds, but sounds best if diffused into a stereo pair. Indicated above are optional locations
for both monitors. As the performance setup is modeled to be in the shape of a firearm, the preferred locations

are placed to so that sound comes from where it would usually be heard from a firearm — the barrel and hammer.

The electronics are cued from a separate table near the mixer, requiring a fourth person to trigger them.



Unlocked and Loading is a piece inspired by Rifle, a poem by Rudy Francisco. The title is a
play on /ocked and loaded, a phrase used to indicate that a firearm is loaded and ready to fire.
Unlocked — the firearm is disassembled, leaving only pieces of metal. Loading — what then can this
material be used for instead of taking lives? How can it be re-purposed?

Unlocked and Loading is in two continuous movements. In the first, sounds typically
associated with firearms are de-contextualized. And the second focuses on the words of Francisco.
“Someday that could be me” seems to suggest that there is a future where this metal is no longer

used as a weapon, but re-purposed into something beautiful.

“And the article says,

The government of Mexico confiscates approximately 30,000 illegal firearms per year.

When the guns are taken, they get dismantled, and the metal is used to make other types of weapons
That will later be used by their military.

In 2012, an artist from Mexico City, convinced his government to donate the guns to him.

And he turned them into musical instruments.”

“The word re-purpose.

It means to make something forget what it’s been trained to do so you can use it for a better reason.
You see, once | came across a picture of a strange-looking violin.

The caption said it was made out of arifle. | thought to myself...

Someday that could be me.”

This piece was not composed in affiliation with Rudy Francisco. All rights for the text used and the full published text are the
intellectual property of Rudy Francisco.
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When indicated, drop one bouncy ball on the head of the drum
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graze hand across the bass drum head. Your fingers should
be raised and nails or fingertips making contact so as to reduce
the pressure on the drum head.
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following this unison hit.
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